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I LAGS of
NOTHING

avid Alexander Flinn is not vour average
twenty-seven-year-old. With several solo
shows at New York's LES gallery Envoy
Enterprises under his belt, in addition 1o
numerous intermational exhibitions, Flinn
has e a name for himself as an artist whose moltimedia
installations, sculprures, and tinted photographs evince an
uncanny sense of menace. For his show “Funerals” Flinn
artached metal chains, shards of glass, and sharp knives 1o
rree trunks, while smong the works included in his exhibi-
tion “Nor Here Nor There™ were monochromatic water-
color portruits of balaclava-clad subjects and grainy black.
and-white photographs of spiders. Heavily 1attooed and
strikingly handsome, Flinn, as it happens, has modeled in
campaigns for the likes of Praca, Louis Vuitton, and 1Crew.
At Large st down with the hew York nartve to discuss his
newest project. “Flags of Nothing,” his personal take on
style, and a run-in with the NYPD thar changed his life.

Joseph Akel: When | first heard that your latest body of
work, “Flags of Nothing.” incorporates “flags” stripped
of graphic imagery, | immediately thought of the rwo
German artists who earlier this year replaced the

American flags over the Brooklyn Bridge with their

own handsewn white ones,
Davidd Alexander Flinn: What's ronic is that I've been telling
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up there. They kind of beat me to the punch. Plus, Lalneady have
prrivses on my recond and it would not have beena good idea,

Right, so let’s talk about that. How in the world did you
come to have the NYPD tapping your phones? You-—
mwmwmmum

It was honestly a stupid situation. Fd been selling massive
quantities of weed in three different states. [ had a feder-
al wiretap investigation and was looking at m
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6 \¢ the end of the day, | just want to feel, live, and
experience things that can't be grwen or provided
to me in a package. 9%

Graffiti plays an important role in the development of

your art, although it's not obvious in your work today.
It high school, | was doing a lot of graffiti-—and getting into
trouble for it. My high school art teacher saw me carrying
a black book of sketches and asked to Jook at it. Her subse-
quent encouragement was the catalyst for my realizing that
graffiti was a viable thing | could do, and not just a mani-
festation of rebellion. Fast-forward a few years and anoth-
er influential figure to me was Dash Snow. | only met him
on 4 handfial of occasions, the first ime at an exhibition of
his in the Bowery, During thar period he was tagging under
the name Sace and | saw in him someone who was doing
exactly what they wanted to do, and how they wanted 1o do
it. That was really inspiring. It bridged a lot of insecurities
for me. OF course, | was different from him; | came from
different background. But, in then end, 1 think he opened a
lot of doors.

With vour current project, “Flags of Nothing," you
reference this idea of independence from social strue-
tures and how, on some level, the works you are creat-
ing are flags that represent you in some way,

Absolutely. With the expected degree of mediated connec-
rivity that we have today—Facebook, Instagram—I felt any
attempis at disengaging from them somehow predicated a
lss of place or identity. In response, | see “Flags of Noth-
ing” as an atempt 10 stake out my own space, my identity-—
1o plant my flag, so to speak.

Isn't it paradoxical that questions surrounding the sta-
tus of the individual in society today—and particularly
your interest in subverting norms that define them—
underline much of your art, wl'ull:mmulmnmu.ﬂjrmw

are engaged as a model with the very systems that you
often critivize? : i

Honestly, | don't see it thar way. | was recently n!kingms
vy agent and he said, “&'uudid:\m;ﬁumummm
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Modeling wasn't really a thing for me until | was rwenty-five,
although people had been approaching me o maodel since |
was sixteen. | honestly had no interest in it. I'd done one or
pwis jobs here and there, like every New Yorker does.

David, not every New Yorker goes out and randomly
models,
Yeah, veah, Anyway, while I was working asa carpenter—

Wait, you were a carpenter, too? A model and carpen-
mﬂuﬁﬂmmnwdgﬂmmun:fdlmmp
As | was saying, while working as a carpenter, | was profiled
alomg with several others for a magazine, | think it was T
Three weeks later, the casting director from J.Crew e-mails
me and says, “Hey, we'd really love to have you in our ad
campaign. Would you be interested?” [ was like, “Sure, this
Hmnnm’lhudmmalm:wnﬂnmahmtmthﬁmuﬁ
effect my art career, M&m[mmnbﬂﬁiﬂatﬂﬂ%
nwdmngﬂl%:hﬁ:hhwmmtﬂnmﬁmm
er it was, and I said to myself, “All right, Marthew did it. It
worked aut for him.”

Style also plays an important part in your life, which

~again mmﬂmmﬁm:mmmmw
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